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This research studies the means of  forming  the prose text  by 

applying to a chapter of a letter by the Abbasid writer Abi Al-

Fadl bin Al-Ameed. He treated his subject from the perspective 

of the descriptive analytical method. He identified the formation 

mechanisms that he monitored in the following elements:

1- Embellishments                        2- Generating of ideas   

4- Regular sequence             3- Balance

  6- Discourse  5- Employment of heritage

It defined each of them at the beginning and identified their 

locations and evidence in the text, then conducted a technical 

analysis of them, and talked about their functions and feasibility 

in building the aesthetic and semantic face of the studied text. 

Embellishments is the sorts of the well-known improvements 

such as assonance, antithesis  and alliteration. The writer excelled 

in the use of new kinds and innovative species, which contributed 

to decorating the text and improving its literary form. As for 

generating meanings, it is a mental approach that the writer used 

it in tightening the intellectual pattern of the text in order to reach 

the goal for which he created it. We have clarified his specimens 

and described the writer's method of creating and using it. In 

addition, the image of balance in the text is different, in that the 

writer put on its traditional structure additional features that 

elevate the musical rhythm arising from it. And regularity, a term 
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that we have observed in the method of narrating the message, is 

similar to balance, but it is not related to rhythm. The 

employment of heritage was one of the important means of 

formation that gave the text of the message strength in meaning 

and authority in persuasion. The speech came at the end of the 

technical means used as the source of the vitality of the text 

because of its mental conversation and logical reasoning, and 

putting the recipient in a position of direct accountability and the 

current trial. Although it is possible to find these formation 

mechanisms in some other texts, but in the text of  Ibn al-Ameed 

it came unique and distinctive in terms of innovation in its 

construction, and commitment to innovative characteristics that 

emerged in the formation of its evidence from the sentences and 

phrases of the studied text, and indeed its complete paragraphs.
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اٌطثعح  -ت١شٚخ/ٌثٕاْ  -س اٌىرة اٌع١ٍّح دا -ذحم١ك/ د. ِف١ذ ِحّذ ل١ّحح  -٠ر١ّح اٌذ٘ش لأتٟ ِٕظٛس اٌثعاٌثٟ  -ٔ

 . 8٘ٔ -8ٗٔ/ٖ -َ 89ٖٖٔ/ ٖٓٗٔالأٌٚٝ 

 ٔشذذه الله : طٍثدُ إ١ٌه تالله ، تشفع ٔش١ذٞ أٞ طٛذٟ . -ٕ

ُّ : اٌط١ِّّة . - ٖ  اٌعَزِ

 اٌض١ِّمَحُ : اٌفمش ٚسٛء اٌحاي . -ٗ

َٔثَح ، ٚفٟ اٌٍساْ ) ح١ذ ( لا ذعٕٟ اٌّحا٠ذج ٕ٘ا اٌٛلٛف عٍٝ اٌح١اد ، وّا لذ ٠رثادس إٌٝ فٙ -٘ ُّدا ّٕا ، ٌىٓ ِعٕا٘ا : اٌ

ُِدأثح الأ١ِش ِٚدافاذٗ ٚذشن طاعرٗ. ُٗ . فاٌّمظٛد تٙا :  َٔثَ ُِحا٠َذَجً : خا  ُٖ  : حا٠َذَ

ُِشالَّحَ ٚشِمالاً خاٌَفَٗ. -ٙ  ُٗ ُّشالَّحُ ٚاٌشّماق غٍثح اٌعذاٚجِ ٚاٌخلاف شالَّ  ٚسد فٟ ٌساْ اٌعشب )شمك( : ٚاٌ



 فشحاْ ِحّذ عّاس حّذ اٌّط١شٞد /     

 

 727 



 آ١ٌاخ اٌرشى١ً فٟ سسائً اتٓ اٌع١ّذ                                                                              

722 

                                                 

إٌادٞ  -ِدٍح خزٚس  -داٚد اٌٙى١ٛٞ -ع: اٌرٛاصٞ إٌٙذسٟ فٟ سائعح اتٓ اٌع١ّذ إٌثش٠ح٠ُشاخَ -ٔ

 .7٘ٔص  -َٕٖٓٔٓ/ ٠ٕا٠شٖٔٗٔاٌّحشَ -ٖٓجِٕٔح -الأدتٟ اٌثمافٟ تدذج

 .8ذح١ًٍ اٌشساٌح اٌس١اس١ح ... ص -ٕ

 .ٔٔاٌساتك ص -ٖ



 فشحاْ ِحّذ عّاس حّذ اٌّط١شٞد /     

 

 722 



 آ١ٌاخ اٌرشى١ً فٟ سسائً اتٓ اٌع١ّذ                                                                              

722 



 فشحاْ ِحّذ عّاس حّذ اٌّط١شٞد /     

 

 722 

                                                 

 .8ٖٔ/ٖساتك  -٠ر١ّح اٌذ٘ش  -ٔ

 .8٘ٔ/ٖاٌساتك  -ٕ
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َٚلذ أخّع أً٘ اٌثظ١شج فِٟ اٌرشسً عٍٝ أَْ سسَاٌَرٗ اٌَّرِٟ 8ٕٔ/ٖٟ ا١ٌر١ّح ٠مٛي اٌثعاٌثٟ ف -ٔ  ":

َِا  َٚ َٙا إٌَِٝ اتْٓ تٍىا ٚٔذاد خٛسش١ذ عٕذ اسرعظائٗ عٍٝ سوٓ اٌذٌٚح غشَّج وٍََاِٗ ٚٚاسطح عمذٖ  ورث

َِاَ".  ظَٕه تأخٛد وٍََاَ لأتٍغ إِ
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داس اٌمٍُ ، دِشك ، اٌذاس = اٌشا١ِح  -أٟذأ١ٌف/ عثذ اٌشحّٓ تٓ حسٓ ا١ٌّذ -اٌثلاغح اٌعشت١ح  -ٔ

  .8ٖٙ/ٕ -َ 88ٙٔ٘ـ/ ٙٔٗٔاٌطثعح الأٌٚٝ -، ت١شٚخ 

تٙاء اٌذ٠ٓ اٌسثىٟ ذحم١ك: اٌذورٛس عثذ اٌح١ّذ  -عشٚط الأفشاذ فٟ ششذ ذٍخ١ض اٌّفراذ  -ٕ

٘ـ ٖٕٗٔاٌطثعح الأٌٚٝ،  -ٌثٕاْ  -إٌاشش: اٌّىرثح اٌعظش٠ح ٌٍطثاعح ٚإٌشش، ت١شٚخ -ٕ٘ذاٚٞ 

/ٕٖٓٓ  َ- ٕ/ٕ88. 
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 -إٌاشش: خاِعح اٌّذ٠ٕح اٌعا١ٌّح  -ِٕا٘ح خاِعح اٌّذ٠ٕح اٌعا١ٌّح  -اٌث١اْ ٚاٌثذ٠ع -اٌثلاغح  -ٔ

 .ٖٙٗص
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 . 7ٙٔساتك ص  -اٌرٛاصٞ إٌٙذسٟ فٟ سائعح اتٓ اٌع١ّذ إٌثش٠ح  -ٔ
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ساخ اٌع١ٍا ِاخسر١ش ِٓ و١ٍح اٌذسا -ساِٟ عثّاْ اٌّشاتطح -سسائً اتٓ اٌع١ّذ ..دساسح ف١ٕح -ٔ

 . ٘ٙص  -9َٕٓٓعّاْ -تاٌداِعح الأسد١ٔح 
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 .ٖٗٓ -ٖٖٓٓ/ٕساتك  -٠ُشاخع : عشٚط الأفشاذ ...  - ٔ

 ساتك ٚاٌظفحح . -اٌرٛاصٞ إٌٙذسٟ ...  -ٕ 
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 -اٌطثعح اٌثاٌثح عششج )د.خ.(  -داس اٌّعاسف  -د.شٛلٟ ض١ف -اٌفٓ ِٚزا٘ثٗ فٟ إٌثش اٌعشتٟ  -ٔ

عث١شٔا اٌزٞ ٚطفٕا تٗ ٘زٖ اٌظا٘شج ٘ٛ )اٌرشادف( ، فٍّا طاٌعٕا . ٚخذ٠ش تاٌزوش ٕ٘ا أْ ذ8ٔٔص

ًٔا  ٘زا اٌّشخع فٟ ٘زا اٌّٛضع ٚخذٔاٖ ٠ض٠ذ عّا لٍٕا رٌه اٌٛطف اٌزٞ أثثرٕاٖ الرٕاعًا تٗ ، ٚعشفا

 تفضً طاحثٗ اٌعَّاِح شٛلٟ ض١ف ، ٚ٘ٛ ٕ٘ا ٠شطذٖ ٌذٜ واذة آخش .
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. ح١ث ذع١ٍمٗ عٍٝ خطثح ص٠اد= =اٌثرشاء ، اٌزٞ وأٔٗ واْ 9ٕساتك ص -٠ُشاخَع : اٌفٓ ِٚزا٘ثٗ فٟ إٌثش اٌعشتٟ  -ٔ

 ٠شٜ أْ تٕٟ أ١ِح ٚٚلاذُٙ " ٠سٛسْٛ إٌاط ترف٠ٛض ِٓ الله" .
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ِطثعح اٌسٕح اٌّـحّذ٠ح  -ذحم١ك/ِحّذ ِح١ٝ اٌذ٠ٓ عثذاٌح١ّذ -ِدّع الأِثاي ١ٌٍّذأٟ -ٔ

ٖٔ7ٗ/ٖٔ8َ٘٘- ٔ/ٔ8٘. 

 .  ٙٙساتك ص  -ح ف١ٕح ٠ُشاخع : سسائً اتٓ اٌع١ّذ .. دساس -ٕ
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 ذُشاخَع عثاسج اتٓ تٍىا فٟ ) ذمش٠ة إٌض ( فٟ طذس ٘زٖ اٌذساسح. -2
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